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April is here! The rain showers and vibrant greens of new plant growth are
upon us. It’s time to throw open your windows and let the fresh air and
sunshine indoors. Tired of looking at your winter walls? There’s no better way
to make a room look fresh than by adding art.
We are excited to show you new work by Stas Orlovski. The images that
frequently appear in his work — reflecting pools, garden statuary, songbirds,
butterflies, and flowers — remind me of spring. To Stas, they are connected
to notions of nostalgia and sentimentality. Whatever connections you may
draw, we are thrilled to share his work with you here.
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PAINTING

WORKS ON PAPER

Because I am renovating my own home right now, Lee Stoetzel’s “McMansion”
photographs and Rudy Shepherd’s drawings of houses also feel particularly
timely. It is nice to be able to think about someone else’s home for a change!
The most compelling addition to our catalog is the Profile feature. At
Mixed Greens, we believe that the best way to learn about contemporary art
and collecting (other than looking at as much art as you can) is to hear directly
from those involved in making and presenting it. Therefore, we developed the
Profile feature to give you access to people from all corners of the art world:
collectors, dealers, curators, and artists. In each catalog, the Profiles will bring
you highlights from our conversations with artists and art world professionals,
so you can hear their personal experiences, expertise, insights, and tips. In
this issue, we are grateful to Jessica Hough and Katie O’Neill for sharing their
knowledge with us so that we can pass it on to you. A special thanks to
Adia Millett for providing us with a “sneak peek” into her next body of work,
to be seen this summer.

MIXED MEDIA

PHOTOGRAPHY

PROFILE FEATURE

As always, please let us know if there is anything we can do to assist you with
your collection needs. Enjoy the early days of spring!
Best,

INFORMATION

...........................................................................
ABOVE: Coke Wisdom O’Neal, Paige,

Steven, Monica, Shani, Courtney,
Rob, and Heather, (Mixed Greens
staff), from “The Box” series, 2005,
c-print, 36" x 29", edition of 5.

MIXED GREENS ARTISTS
Rob Conger

Alessandra Exposito

Howard Fonda

Joan Linder

Giles Lyon

Christina Mazzalupo

Adia Millett

Mark Mulroney

Rob Nadeau

Coke Wisdom O’Neal

Stas Orlovski

Paul Plante

Kammy Roulner

A.A. Rucci

Rudy Shepherd

Lee Stoetzel

Julianne Swartz

Mary Temple

Leah Tinari

Dirk Westphal

All of our artists are featured on our website, and each issue of the catalog highlights a different selection of artists.

LEFT: Coke Wisdom O’Neal,

The Box (installation view),
October 2005, Mixed Greens.
To see more portraits from “The Box”
series by Coke Wisdom O’Neal,
visit www.mixedgreens.com.
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for a detailed view of any artwork, visit
www.mixedgreens.com
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artwork scale

..................................................................................................................
A. SORL.0003 Sculptures with Rain, 2006, ink on paper and Xerox transfer on paper on canvas, 40" x 28", $4200
B. SORL.0001 Garden with Fountain, 2005, charcoal, graphite, ink, watercolor, oil, gesso, and collage on paper on canvas,
84" x 68", $10,000
C. SORL.0002 Sculpture Garden, 2005, charcoal, graphite, ink, watercolor, oil, gesso, and collage on paper on canvas,
84" x 68", $10,000 (sold as of print date)
D. SORL.0005 Singing Moonbird, 2006, ink and oil on paper on canvas, 24" x 24", $3000 (sold as of print date)
E. SORL.0006 Birds with Russian Sky, 2006, ink, oil, and Xerox transfer on collage on paper on canvas, 31" x 24", $3600
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The iconography of full moons, reflecting pools, garden statuary,
songbirds, butterflies, and flowers has long been associated with
notions of nostalgia and sentimentality. STAS ORLOVSKI draws
on such imagery to explore the sentimental image as a vehicle
for personal expression. He engages the bittersweet, the quaint,
the melancholy, and the picturesque to depict a world of
glorious decay.
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LEAH TINARI
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for a detailed view of any artwork, visit
www.mixedgreens.com

..............................................................................
A. LTIN.0037 Choose Your Flavor, 2005, acrylic on canvas, 40" x 50", $5500
B. LTIN.0036 Listen For Fun with Taxidermy, 2005, acrylic on canvas, 40" x 40", $5000
C. LTIN.0039 We Taste Good, 2006, gouache on paper, 22" x 30", $1500 (framed)
D. LTIN.0033 Things Grow in the Most Unusual Places, 2005, gouache on paper, 22" x 30", $1500 (framed)
E. LTIN.0041 Wrong Place at the Wrong Time, 2006, gouache on paper, 22" x 30", $1500 (framed)
F. LTIN.0043 Association, 2006, gouache on paper, 22" x 30", $1500 (framed) (sold as of print date)

•
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In the past year, LEAH TINARI has expanded her visual
vocabulary. Friends and family — still her preferred
subject matter — now inhabit fairy-tale-like worlds of
animals, flowers, and animated landscapes.

1 866 647 3367
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AM: The temple and six one-room wooden huts on
stilts are inspired by the coastal homes and culture that
remained standing after the devastation of the 2004
tsunami and flooding in Thailand. Like most of my work,
these pieces are not meant to replicate any specific
home, but rather act as a dreamlike collage of different
places and ideas pieced together.

MG: What do the objects in the huts represent?

AM: In this series, different forms of physical and
emotional power stake their claims within the walls of
these small homes. The spaces embody a deeply personal
evaluation of loss—loss in terms of life (death), love,
power, and chance. Another consistent theme is the
concept of departure. Shadows become spaces inbetween, indicating a transition, a passing, or a graceful
collision. I am constantly trying to create spaces where
the human psyche can experience joy and sadness about
the same thing—at once beautiful and frightening.

AM: While I often use an empty chair or light left
on to suggest a recently inhabited space, here
items such as boats, axes, bird cages, or fishing
poles float in mid-air to suggest ghosts or imaginary
figures lurking in the room. These objects act as
symbols of survival, freedom, aging, ownership,
community, and change.
These houses, along with accompanying photographs,
will be on view at Mixed Greens from May 31–June
4, 2006. A benefit in conjunction with the Children’s
Museum of the Arts, NY will take place on May 31,
2006 from 6–9 pm.

•

MG: Tell us about the houses you are working on now.

MG: How do you define space in these houses?

www.mixedgreens.com
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Adia’s last bodies of work were on view at the
Studio Museum in Harlem in 2002 and 2005, and
in the “Greater New York 2005” exhibition at the
P.S.1 Contemporary Art Center, a MoMA affiliate, in
Long Island City, NY. Her first solo show was at
Mixed Greens in May of 2005.

A conversation with Adia Millett in her Brooklyn studio

1 866 647 3367

ARTIST PROFILE
6

ADIA MILLETT constructs and then photographs
miniature domestic spaces. Having no visible
inhabitants, the spaces become mysterious, forcing
viewers to engage carefully in order to piece
together conflicting signifiers. Whether livable or
otherwise, the spaces engage the viewer’s memory
and imagination in the creation of a narrative.
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JOAN LINDER

for a detailed view of any artwork, visit
www.mixedgreens.com

•

JOAN LINDER’s recent works depict invisible figures bound
by sinewy, colorful ropes. In context, all Joan’s drawings
work together to express frustration with personal and political
realities, as well as being celebrations of line and form.

•

1 866 647 3367

B
artwork scale

.............................................................................

..............................................................................
A. JLIN.0011 Red Rope, 2005, ink on paper, 40" x 81.5", $4200
B. JLIN.0009 Blue Rope, 2005, ink on paper, 60" x 80.75", $4200
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MARK MULRONEY
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MARK MULRONEY pairs vibrant color with a unique approach
to figuration to create quirky, sometimes truncated people
and ideas. His “Victims of the Enlightenment” series suggests
children’s coloring books whose generic, mass-produced line
drawings have been replaced with expressive faces. In other
works, animated landscapes full of imposing colored blocks
and ominous caves are home to an intermingling of suburban
families, portraits of aristocrats, and animals.
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...............................................................................

A. MMUL.0073 Untitled, 2003, gouache on paper, 18" x 12", $700
B. MMUL.0080 Make Room for Another Ghost, 2005, acrylic on paper, 30" x 22", $1000
C. MMUL.0081 Please Prepare Me an Illusion, 2005, acrylic on paper, 29.75" x 22.5", $1000
D. MMUL.0077 A Few Prime Numbers, 2005, acrylic on paper, 27.75" x 21", $1000

E. MMUL.0034 Victims of the Enlightenment 1, 2005, acrylic on paper, 7.5" x 5.25", $200
F. MMUL.0049 Victims of the Enlightenment 16, 2005, acrylic on paper, 7.5" x 5.25", $200
G. MMUL.0035 Victims of the Enlightenment 2, 2005, acrylic on paper, 7.5" x 5.25", $200
H. MMUL.0044 Victims of the Enlightenment 11, 2005, acrylic on paper, 7.5" x 5.25", $200
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ROB NADEAU

HOWARD FONDA
HOWARD FONDA continues his investigation of love, truth, and
existence. His new drawings draw on sources as varied as the writings
of Whitman and Thoreau, 17th Century Dutch still-life painting, and
transcendental themes in 20th Century abstract art.
B

E

C

F

C

D

E

F

G

E

.............................................................................

12

B

D

for a detailed view of any artwork, visit
www.mixedgreens.com

A. HFON.0006 Untitled, 2005, ink on paper, 11.5" x 9", $300
B. HFON.0002 Untitled, 2005, ink on paper, 11.5" x 9", $300
C. HFON.0003 Untitled, 2005, ink on paper, 11.5" x 9", $300
D. HFON.0001 Untitled, 2005, ink on paper, 11.5" x 9", $300
E. HFON.0008 Untitled, 2005, ink on paper, 16.5" x 14", $500
F. HFON.0009 Untitled, 2005, ink on paper, 16.5" x 14", $500
G. HFON.0007 Untitled, 2005, ink on paper, 16.5" x 14", $500

A

ROB NADEAU’s work challenges stylistic boundaries, focusing on
picture-making as a process of continual invention. Over the past
year, Rob has maintained a routine of daily 5 x 7 inch renderings
of each element in his visual vocabulary. Influenced by the
simplicity and clarity of Minimalism, Rob’s works are succinct,
and often beautiful, abstract passages.

..............................................................................
A. RNAD.0004 Untitled, 2005, acrylic on paper, 10" x 8", $700
B. RNAD.0006 Untitled, 2005, acrylic on paper, 10" x 8", $700
C. RNAD.0009 Untitled, 2005, acrylic on paper, 10" x 8", $700
D. RNAD.0008 Untitled, 2005, acrylic on paper, 10" x 8", $700
E. RNAD.0005 Untitled, 2005, acrylic on paper, 10" x 8", $700
F. RNAD.0007 Untitled, 2005, acrylic on paper, 10" x 8", $700
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COLLECTOR PROFILE

MG: How does Alessandra Exposito fit into your collection?
KO: I’m never concerned if something will “fit into” my collection;
if I love a piece and want to enjoy it every day, then I feel it belongs.
But Alessandra’s skulls really embody some of the visual elements
I have been specifically attracted to in the past couple of years.
MG: Is there a difference between collecting art and anything else?
KO: Of course, I think there are differences in preferences and
interests: I don’t collect porcelain dolls from QVC or unopened action
figures, but I do think that I share similarities with people who do.
Collecting starts with a passion or interest that expands into something
more. It is a reflection of the self through the objects with which
you surround yourself.
MG: What is your most prized possession?
KO: My dog!
MG: How does your collection reflect you?
KO: I am the type of person who takes pleasure in diversity and not
specifics—this is something that applies to every aspect of my life
whether it’s food, music, travel, fashion, or art. Now that my collection
has a strong foundation, I get a sense of what I’m missing and that
points me in the direction of what to look for next.
MG: What advice would you give to a new collector?
KO: Buy what you like; don’t buy something as an investment or to
match a new couch. Cultivate your taste and interest and build your
collection slowly. This applies to collecting anything—yes, even dolls
from QVC.
An interview with Katie O’Neill, a contemporary art collector in
New York City

A

B

C

1 866 647 3367

KO: I just collect what I like. I don’t really have much
cohesion in my collection.  
MG: When did you start collecting?

•

KO: About four years ago, my first year living in New York,
I purchased two small pieces at a benefit. I was familiar with
both artists so I felt very confident about owning their work.
Together, they probably cost me less than $200, and I still
remember how excited I was to win both pieces in the
silent auction.

1 866 647 3367

MG: Why do you collect?
KO: I feel that collecting is part of the natural progression of
my interest in art. As a child I considered myself an artist.
Later, I started studying art, then began working in the art
world, and now I am collecting.  

•

By using these awkward, flightless birds, she
“explores power as it relates to sexuality, culture,
food, and body imagery.” Her tiny bejeweled
chicken skulls also mock the machismo
associated with large, exotic mounted game.

MG: What do you collect?

.............................................................................
A. 10656 Plum Cake, 2004, mixed media on chicken skull, 3.5" x 4.5" x 1.5", $900
B. 10824 Chicken Skull 10, 2004, mixed media on chicken skull, 2.25" x 2.75" x 1.5", $900
C. 10962 Sissy, 2005, mixed media on chicken skull, 2.5" x 2.75" x 1.5", $900

www.mixedgreens.com

www.mixedgreens.com

14

While the rooster has been a national symbol
in Cuba for decades, ALEssandra EXPOSITO
purposefully chooses its female counterpart, the
hen, as the central subject for her work.
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ROB CONGER
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In anticipation of Disneyland’s 50th Anniversary, ROB CONGER
researched less widely publicized events at Disneyland, specifically
eleven deaths that took place on the park’s grounds. To memorialize
these tragedies, Rob took snapshots of the locations where the
accidents occurred, then painstakingly reproduced each postcardperfect scene as a large-scale latch-hook rug. By using the techniques
of domestic crafts, Rob acknowledges his own suburban upbringing
as well as that of many of Disney’s fans.

•

1 866 647 3367

artwork scale

................................................................................
A. RCON.0004 Monorail, 2005, woven acrylic yarn on quarter-inch mesh, 46.5" x 68.5", $6800
B. RCON.0015 Big Thunder Mountain, 2005, woven acrylic yarn on quarter-inch mesh, 69" x 48.5", $6800
C. RCON.0013 Rivers of America 1, 2005, woven acrylic yarn on quarter-inch mesh, 69" x 48.5", $6800
D. RCON.0012 Columbia, 2005, woven acrylic yarn on quarter-inch mesh, 69" x 48.5", $6800
E. RCON.0009 People Mover 2, 2005, woven acrylic yarn on quarter-inch mesh, 46.5" x 68.5", $6800

1 866 647 3367

D

•

www.mixedgreens.com

16

C

www.mixedgreens.com

B

17

mixed greens PRINT

PORTFOLIO

A1

A2

PRINT portfolio 2005 is an edition of 75 sold as a
set of six prints, including a handmade archival box.

This limited edition set is $5000.

...............................................................................
A5

A3

A4
A6
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A. Handmade archival box containing the following prints:
A1. Stas Orlovski, Moonbird, 2004, etching, aquatinti, sugarlift,
silkscreen, and drypoint, 30" x 22"
A2. Lamar Peterson, Untitled, 2005, silkscreen, 30" x 22"
A3. Julianne Swartz, Sky Insert, 2005, photogravure, 30" x 22"
A4. Rob Conger, All the Rugs Everyone Wants Me To Do: Bush, 		
Osama, Saddam and a Big Clinton, 2005, silkscreen, 30" x 22"
A5. Giles Lyon, Water Fight 4, 2005, silkscreen, 22" x 30"
A6. Joan Linder, Summer of Love, 2004, etching, 22" x 30"

for a detailed view of any artwork, visit
www.mixedgreens.com

•

processes, such as etching and silkscreen, to create
this exquisite collection.

A

www.mixedgreens.com

ROB CONGER, JOAN LINDER, GILES LYON, STAS ORLOVSKI,
LAMAR PETERSON and JULIANNE SWARTZ used printmaking

1 866 647 3367

PICTURED ABOVE: Print Portfolio 2005 (installation view), August 2005, Mixed Greens
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JULIANNE SWARTZ
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The resulting “Bubble Portraits” portfolio,
documenting the performative act, is an attempt
to capture and preserve the instant of each
bubble’s short life span.

•

G
artwork scale

•

...............................................................................

1 866 647 3367

(A–G) Edition of 8. Mounted between UV Plexiglas
A. 10986 Bubble Portrait (solid), 2005, c-print, 25.25" x 37.375", $2500
and aluminum with a wood brace.
B. 10994 Bubble Portrait (earth), 2005, c-print, 25.5" x 37.75", $3000
C. 10991 Bubble Portrait (double sun), 2005, c-print, 25.25" x 37.625", $2500
D. 10988 Bubble Portrait (purple), 2005, c-print, 25.5" x 37.75", $2500
E. 10992 Bubble Portrait (light spots), 2005, c-print, 25.25" x 37.625", $2500
F. 10990 Bubble Portrait (curved horizon), 2005, c-print, 37.75" x 27.25", $2500
G. 10995 Bubble Portrait (weightless), 2005, c-print, 28.25" x 37.25", $2500

...............................................................................
for a detailed view of any artwork, visit
www.mixedgreens.com
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A

For this project, JULIANNE SWARTZ and her fellow
participants in the Art Omi summer residency
program blew enormous bubbles into the summer
air as part of a social performance.

21

GILES LYON

www.mixedgreens.com
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for a detailed view of any artwork, visit
www.mixedgreens.com
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In these Sumi ink drawings, spills morph into machine
guns, soldiers, and an array of surreal forms and figures.
A dark poignancy emerges through the conflation of
the abstract and the documentary.

C
artwork scale

..............................................................................
A. GLYO.0037 Untitled, 2005, Sumi ink on paper, 24" x 17.75", $2000 (framed)
B. GLYO.0036 Untitled, 2005, Sumi ink on paper, 23.25" x 18", $2000 (framed)
C. GLYO.0038 Dogs of War, 2005, Sumi ink on paper, 22.5" x 30", $2500 (framed)
D. GLYO.0015 Untitled, 2005, Sumi ink on paper, 9" x 12", $1125 (framed)
E. GLYO.0017 Untitled, 2005, Sumi ink on paper, 9" x 12", $1125 (framed)
F. GLYO.0018 Untitled, 2005, Sumi ink on paper, 9" x 12", $1125 (framed)
G. GLYO.0016 Untitled, 2005, Sumi ink on paper, 9" x 12", $1125 (framed)

•

Over the last decade, GILES LYON has developed an
entire body of work in his sketchbooks. Running
parallel to his paintings, the sketchbooks reduce Giles’s
usual color and process to more immediate gestures.

1 866 647 3367
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MUSEUM PROFILE
MG: What factors do you have to take into consideration
when you are curating?
JH: Every exhibition is so different. Solo shows are
very much about helping an artist to realize his or her
vision. Some artists are very clear about their direction
and have total control of their projects. Other artists
may need hand-holding, technical, or creative advice—
all of which we are happy to provide when asked.

•

1 866 647 3367

JH: The Aldrich is unusual because of its suburban
location. There are few contemporary art spaces
outside of major urban centers in the United States.
Our community is the local constituency, the New
York art world, and the international art world. I
think the sophistication of programming, combined
with small-town friendliness, makes the climate of
the museum unique. We have many communities to
serve—making sure that we provide for all of them
keeps us working hard and reminds us to be humble.

JH: The exhibition programming team (consisting of
Harry Philbrick, Richard Klein, and myself) was familiar
with Mary’s work and wanted to potentially show it.
Then, we received an incredible proposal in the mail from
Mary for the site-specific piece titled Extended Afternoon.
Because the concept of her installation was such a smart
and interesting one, we shuffled exhibitions in order
to accommodate it. We already knew Mary’s work to be
beautiful and the craftsmanship to be outstanding, so we
had no doubt about getting behind the project.

1 866 647 3367

This season, Mary Temple’s work will be on view
at the Sculpture Center (Long Island City, NY) through
April 3, 2006, and the Aldrich Contemporary Art
Museum (Ridgefield, CT) through August 6, 2006.

MG: How does the Aldrich make an impact in the
community, and what makes it unique?

MG: Why did you choose Mary Temple for an exhibition
at the Aldrich?

•

MARY TEMPLE studies light as the main source material
for the seemingly impossible, trompe l’oeil shadows
which she paints in unlikely spaces. In these settings,
viewers are asked to question their faith in perception.
Drawing on the artist’s knowledge of architecture
and her experiences with light and memory, the works
recognize the urge to make a beautiful moment last
indefinitely.

An interview with Jessica Hough, Curatorial Director at
the Aldrich Contemporary Art Museum in Ridgefield, CT

www.mixedgreens.com
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ABOVE: Mary Temple, Extended Afternoon (Phase 3), 2006 (detail), Aldrich Contemporary Art Museum, Ridgefield, CT.
OPPOSITE, TOP LEFT: Extended Afternoon (Phase 1), 2006 (detail); TOP RIGHT: Extended Afternoon (Phase 2), 2006 (detail);
and BOTTOM LEFT: Jessica Hough, Curatorial Director at the Aldrich.

For group shows, the vision is mine and I ask the artists
to make a contribution to a larger idea. The challenge
is that I never want to place an artist’s work in a context
that prevents it from being able to speak for itself. It’s
about selecting artists and individual works that, when
placed together, compel a conversation.

25
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LEE STOETZEL’s photographs refer to “McMansions”—the enormous,
nearly identical, “dream” homes that are now commonplace in
many areas of the United States. Using only the McDonald’s menu,
Lee painstakingly recreated a number of McMansions; hamburger
buns become the stucco and Big Mac boxes the roof. Then,
with the distance of a camera lens, he documented each austere
and monstrous construction.
These photos were exhibited at Mixed Greens, the Islip Art Museum
(East Islip, NY), and the Katonah Museum of Art (Katonah, NY).
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In these drawings, RUDY SHEPHERD addresses issues of identity, shelter,
and the idea of home, while engaging in a deeply self-conscious exploration
of his own history. “I am fascinated by facades,” he says, “whether
they’re the facades of houses, or the clothes in which we dress to both
reveal and conceal ourselves; how we express who we are to other people,
and how people read the codes sent out by others around them.”

..............................................................................
B
artwork scale

..............................................................................
A. 11043 McMansion 1, 2005, Lambda print, 38" x 44.5", $3200 (framed)
B. 11041 McMansion 4, 2005, Lambda print, 54.5" x 39", $3500 (framed)

A

(A–B) Edition of 3. Mounted on Sintra and framed.

A. 10486 House Hunting 2, 2004, gouache on paper, 12" x 9", $350
B. 10484 Dr. Garner’s House, 2004, gouache on paper, 12" x 9", $350
C. 10487 House Hunting 3, 2004, gouache on paper, 12" x 9", $350
D. 10488 House Hunting 4, 2004, gouache on paper, 12" x 9", $350
E. 10571 House Hunting 6, 2004, gouache on paper, 12" x 9", $350
F. 10574 House Hunting 9, 2004, gouache on paper, 12" x 9", $350
G. 10570 House Hunting 5, 2004, gouache on paper, 12" x 9", $350
H. 10572 House Hunting 7, 2004, gouache on paper, 12" x 9", $350
I. 10573 House Hunting 8, 2004, gouache on paper, 12" x 9", $350

for a detailed view of any artwork, visit
www.mixedgreens.com
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RUDY SHEPHERD

www.mixedgreens.com

LEE STOETZEL
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B

CHRISTINA MAZZALUPO
A

for a detailed view of any artwork, visit
www.mixedgreens.com

Christina’s paintings and drawings reveal her day-to-day
thoughts, travels, fears, and experiences. While intensely
personal, the works speak to universal issues that also
affect the lives of viewers.

•

1 866 647 3367
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..............................................................................
A. CMAZ.0012 Boy, 2005, ink on paper, 8" x 8", $225
B. CMAZ.0046 Flatline, 2005, oil on canvas with pencil, 20.25" x 20.5", $1400
C. CMAZ.0015 Milk’s okay, 2005, ink on paper, 8.5" x 5.5", $175
D. 10930 Number of hours..., 2005, ink on paper, 8" x 9.5", $250
E. CMAZ.0036 Pee consume consume..., 2005, ink and gouache on paper, 8" x 8", $400 (framed)

•

www.mixedgreens.com

At the expense of her own comfort, CHRISTINA MAZZALUPO
defines, exploits, and reconciles the misfortune and
redundancy in everyday life.

1 866 647 3367
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DIRK WESTPHAL

A

DIRK WESTPHAL uses large-format cameras
and a painstakingly devised lighting
configuration to render his photographs
of fish in hyperdetail and the water
surrounding them invisible. Final prints
are embedded in acrylic, mimicking the
sheen of still, clear water and imbuing the
fish with monumental beauty and grace.
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A. 9462 Dascyllus aruanus, 2003, c-print, 50" x 40", $4000
B. 9463 Neoglyphidodon melas, 2003, c-print, 50" x 40", $4000
C. 7778 Two, 2001, c-print, 40" x 50", $4000
D. 1169 I’m Sorry... I Hurt You, 2001, c-print, 40" x 50", $4000
E. 9460 Amphiprion percula, 2003, c-print, 50" x 40", $4000

30

(A–E) Edition of 5. Mounted between UV Plexiglas and Sintra with a wood brace.

•

www.mixedgreens.com

C
artwork scale

•

www.mixedgreens.com

1 866 647 3367

D

31

A

B

C

D

E

F

G

H

K

B

C

D

L

..............................................................................

COKE WISDOM O’NEAL believes that common realities
and simple truths bind us together. His “Icon”
series is an extension of this belief; these mythical
Hollywood images represent a shared cultural experience.
Photographed from a TV-screen, even the blurry
portraits are immediately recognizable.
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A. 448 Plum #492, 6.2.91, 7:30 p.m., 1991, oil pastel on paper, 5" x 5", $200 (framed)
B. 7960 Apple B, 11.30.01, 2001, oil pastel on paper, 5" x 5", $200 (framed)
C. 366 Plum #501, 6.4.91, 12 p.m., 1991, oil pastel on paper, 5" x 5", $200 (framed)
D. 7966 Apple H, 10.14.01, 2001, oil pastel on paper, 5" x 5", $200 (framed)
E. 7964 Apple B, 10.6.01, 2001, oil pastel on paper, 5" x 5", $200 (framed)
F. 467 Plum #486, 6.2.91, 7:30 p.m., 1991, oil pastel on paper, 5" x 5", $200 (framed)
G. 7959 Apple A, 12.21.01, 2001, oil pastel on paper, 5" x 5", $200 (framed)
H. 372 Plum #498, 6.3.91, 8 p.m., 1991, oil pastel on paper, 5" x 5", $200 (framed)
I. 377 Plum #491, 6.2.91, 7:30 p.m., 1991, oil pastel on paper, 5" x 5", $200 (framed)
J. 7965 Apple A, 11.30.01, 2001, oil pastel on paper, 5" x 5", $200 (framed)
K. 365 Plum #494, 6.3.91, 10 a.m., 1991, oil pastel on paper, 5" x 5", $200 (framed)
L. 7967 Apple D, 11.30.01, 2001, oil pastel on paper, 5" x 5", $200 (framed)

..............................................................................

(A–L) Price includes frame

(A–D) Edition of 6. Mounted on Sintra with a UV-laminant and a wood brace.
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COKE WISDOM O’NEAL
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A. 1188 Ava Gardner, 2001, c-print, 19.25" x 23.5", $850
B. 1211 Clark Gable, 2001, c-print, 19.25" x 23.5", $850
C. 1148 Elvis, 2001, c-print, 19.25" x 23.5", $850
D. 1193 Lauren Bacall, 2001, c-print, 19.25" x 23.5", $850

www.mixedgreens.com

PAUL PLANTE

PAUL PLANTE uses drawing in oil pastels as a
method of reflection and meditation. These have
shifted from his usual subject matter, the eyes
of birds or fish, to focus on apples and plums.
The results are striking, abstract color studies.
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KAMMY ROULNER
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KAMMY ROULNER uses her drawings as a means to
work through her fears of relationships and the outside
world. Family dynamics, adolescent fears, adultery,
loss, and love are all fair game.

F

for a detailed view of any artwork, visit
www.mixedgreens.com

..............................................................................
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A. KROU.0009 I enjoy disappointing those that love me., 2005, ink on paper, 11" x 8.5", $125
B. KROU.0010 You’re not layin’ anymore guilt trips..., 2005, ink on paper, 11" x 8.5", $125
C. KROU.0014 I never took the time..., 2005, ink on paper, 11" x 8.5", $125
D. KROU.0028 I wish our leaders would smile more., 2006, ink on paper, 10.5" x 7.25", $125
E. KROU.0035 Not another protest song., 2006, ink on paper, 10.5" x 7.25", $125
F. KROU.0037 I can’t believe I married a stereotype., 2006, ink on paper, 10.5" x 7.25", $125
G. KROU.0001 Cling to what you know, 2005, acrylic and pencil on canvas, 10" x 10", $450
H. KROU.0002 A growing concern, 2005, acrylic and pencil on canvas, 10" x 10", $450
I. KROU.0004 All the mystics agree, 2005, acrylic and pencil on canvas, 10" x 10", $450
J. KROU.0005 Cave like mating, 2005, acrylic and pencil on canvas, 10" x 10", $450

1 866 647 3367
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PRICING
At Mixed Greens, we are committed to keeping our prices reasonable. Aside from the subjective valuation of
art as priceless, there are certain factors that can influence its value. These include the artist’s exhibition history,
education, and bibliography; the work’s size, media, and production costs; and finally, the provenance of a
particular work and its availability. Prices are subject to change without notice. As editions sell out or the demand
for an artist’s work increases, prices may also increase.

ORDERING
To order, please call 1 866 MGREENS (1 866 647 3367) or visit www.mixedgreens.com. You can also email
info@mixedgreens.com.

METHODS OF PAYMENT
We accept all major credit cards, including Visa, Mastercard. and American Express. You may also use a
Mixed Greens Gift Certificate. If paying by check, please allow one to two weeks processing time before we ship
your order.

shipping information
Delivery
Some works are ready to ship immediately from our gallery, but others (particularly photographs) may need to be
printed and framed, or are included in exhibitions. We will contact you upon purchase to confirm shipping dates.
Packaging and Care
Artworks are individually packaged according to their rigidity, materials, and weight. Archival materials are used
in all cases in which packaging comes into direct contact with the artwork (such as an unframed painting).
Costs
The shipping cost is 10% of the price of an item. If you are in New York City, you can also arrange to pick up your
artwork, once it is ready, at no cost.
International Shipping
All duties and border taxes are the responsibility of the purchaser. Please contact us if you have any special
delivery needs.

RETURNS AND EXCHANGES
If you are not happy with your purchase, you can return it to Mixed Greens for a full refund. Clients are still
responsible for both the original and return shipping costs. If you do wish to return or exchange, please
notify us within 14 days of receiving the artwork by calling 1 866 MGREENS (1 866 647 3367) or emailing
info@mixedgreens.com. Be sure to retain original packaging materials; we only accept returns that are packaged
exactly as they were sent to you.

MAILING LISTS

PICTURED ABOVE: Leah Tinari, Lovely Days and Rowdy Nights (installation view), October 2005, Mixed Greens

www.mixedgreens.com

We do not share our mailing list with other companies. If you prefer not to receive our mailings, please reference the
3-letter code above your name on the address label when you contact us at 1 866 MGREENS (1 866 647 3367) or
info@mixedgreens.com.
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ART ON COVER
FRONT COVER: AEXP.0005 Duke, 2005, mixed media on chicken skull, 2.25" x 1" x 3.5", $900
BACK COVER: AEXP.0006 Coco, 2005, mixed media on chicken skull, 2.25" x 1" x 3.75", $900

mixed greens

mixed greens catalog, ISSUE No 05

531 WEST 26TH STREET | 1ST FLOOR | NEW YORK | NY | 10001 | T: 212 331 8888 | F: 212 343 2134 | E: INFO@MIXEDGREENS.COM

DESIGNER Shani K Parsons | PHOTOGRAPHER Rob Carter | EDITOR Monica Herman | printed in New York City | © April 2006 Mixed Greens

Gallery hours are Monday to Saturday from 11– 6 and by appointment. Contact gallery for summer hours.
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