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PICTURED ABOVE, LEFT and RIGHT: Lee Stoetzel, You Are In A Landscape (opening reception), April 2007, Mixed Greens

fall 2007 – spring 2008 gallery exhibition schedule
August 30 – October 6, 2007
Adia Millett

October 11 – November 10
Joan Linder

November 15 – December 21
Zane Lewis
Julianne Swartz

January 4 – February 2, 2008
Rudy Shepherd

February 7 – March 8
Howard Fonda

March 13 – April 12
Rob Conger
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Gallery hours are Monday to Friday from 10– 6, Saturday from 11– 6, and by appointment.

ART ON COVER
Joan Linder, the pink (detail), 2007, ink on paper, 60.5" x 610.75", price upon request.

ARTIST PROFILE

A conversation with new Mixed Greens artist Zane Lewis in San Antonio, Texas

MG: Your subjects range from religious figures to pop
culture icons. How do you choose your subjects?

MG: Why are you curious about the phenomenon of
stigmata?

ZL: By juxtaposing religious imagery and contemporary
figures, I allude to the trends of modern day worship,
which tends toward political figures to Hollywood
celebrities. Usually these figures represent epitomes of
beauty, youth, and power – three things our culture is
fascinated with. By using personae that range from the
charismatic to the unsettling to the worshipped, I throw
the paradigms of contemporary culture into question.

ZL: The bleeding wounds of stigmata reflect Christ’s
wounds from the crucifixion. It is often considered to be
a sign of the divine power making the affected person
holy. The idea of someone being Christ-like interests
me; I imagine that being depicted this way is almost the
highest pedestal one could be placed on. By depicting
contemporary iconic figures literally weeping or bleeding
paint, I question the dynamic of how they are worshiped
and idolized and the power they have in our culture – a
power almost tantamount to religious nobility.

MG: You recently finished a wall installation titled
Stigmata Manson? Why Charles Manson, and why has
his image recurred in your work?
ZL: Initially I was attracted to how striking the image
of Manson is. I knew immediately I wanted to do
something with it – I wanted to use its power in a new
way and make it something of my own. Also, it was
a challenge for me to create something beautiful or
attractive from such a dreadful image, something that
most people consider “difficult” subject matter and
don’t want to look at. The pieces I’ve created all have
a dichotomy of beauty and repulsion. I like to push
and pull my audience simultaneously.
The image recurs in my work because it is an icon, a
symbol of evil in pop culture. It’s fascinating that, much
like Leonardo da Vinci’s The Last Supper, this image
is embedded in the consciousness of our culture. For
example, most people have not actually seen The Last
Supper in person, but many have a fairly good sense
of what the painting looks like. The image of Manson
functions the same way. He is the James Dean of serial
killers; his image has become immortalized in the
American consciousness. Like James Dean, he remains
iconically young and seems to defy death in an odd,
legend-like sort of way.
ABOVE: Weeping Jesus, 2006, cut vinyl and acrylic, dimensions variable. OPPOSITE: Stigmata Manson (installation in progress), 2007,

MG: Would you tell us more about your use of paint and
how you started to incorporate vinyl into your work?
ZL: I started using vinyl in my wall installations when I
made a twelve-foot tall paint-by-number Jesus weeping
the colors of the rainbow. The paint flowed from his eyes
down the wall of the gallery and puddled on the floor.
The vinyl was the perfect material to construct a giant
paint-by-number because of its flawlessness and ability
to depict images with a machine-like precision.
MG: What is your most useful tool in the studio?
ZL: The process by which I make most of my work is
unconventional; I don’t use a paintbrush or many of
the typical art-making tools. I have an idea of what I’m
trying to achieve and then I experiment by combining
tools and materials in unusual ways.
MG: Who or what do you worship?
ZL: Nature.
Zane Lewis is currently working on his upcoming show,
Garden of Eden, opening at Mixed Greens in November
2007.

as seen in Ultrasonic International at Mark Moore Gallery, Santa Monica, CA. Prices upon request; please call Mixed Greens to inquire.
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ADIA MILLETT

for a detailed view of any artwork, visit
www.mixedgreens.com

A

B

C

D

E

Interweaving building techniques from ancient farmlands and modern suburbia,
ADIA MILLETT’s latest earth-covered miniatures and their corresponding photographs
illuminate the complexity and familiarity of what one might call a “space in-between”.
Inside each structure, commonplace domestic objects are combined with natural
earth-like signifiers to create psychological spaces. Dramatic lighting and unexpected
elements, such as a sack of potatoes or a floating pillow, lure viewers into a world
of magical realism where Millett explores moments between consciousness and
unconsciousness, sobriety and intoxication, wakefulness and sleep, living and death.
Viewers are invited to enter into traces of a dream – otherworldly places where reason
is subverted by fantasy.

E
artwork scale

........................................................................................................
A. AMIL.0199 Blind Premonition (doors house), 2007, mixed media, 12" x 13" x 14", $13,500
Price of sculpture includes correspoding c-print (not shown here) and a pedestal measuring 42" x 16" x 14". This body of work is
comprised of a total of ten sculptures.
B. AMIL.0126 Blind Premonition (bath), 2007, c-print, 18" x 24"
C. AMIL.0161 Blind Premonition (flower), 2007, c-print, 18" x 24"
D. AMIL.0133 Blind Premonition (bed), 2007, c-print, 18" x 24"
E. AMIL.0175 Blind Premonition (pedestal), 2007, c-print, 18" x 24"
(B–E) Edition of 7; framed price $2700–$3000 depending on edition number.
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KIMBERLEY HART
A

B

C

KIMBERLEY HART‘s work revolves around an imaginary character: an irreverent, mischievous little girl who
spends her time devising scenarios in which she stalks (and captures) hummingbirds, unicorns, and other
objects of her fancy. Popguns, made of craft materials, were prepared in anticipation of the next hunt.
Strings of red beads representing “beaded blood” and talisman-like fabric skins hang off the guns as good
luck charms for the next outing.
In the wall installation, Hart transformed an autumn woodland scene, reminiscent of decorative murals
from the 1970s, into a target range for the young huntress, whose archery skills are tested with the nearby
bow and arrow. The marks for which she aims include jumping fish and unicorned-deer; her shooting range
shelf is filled with clay rabbits, duckies, and teddy bears.

B

for a detailed view of any artwork, visit
www.mixedgreens.com

.............................................................................

artwork scale

A. KHAR.0023 Big Shot, 2007, acrylic on paper with walnut furnishings, plaster, felt, Sculpey, guitar strings and glitter butterflies,
99" x 164", $22,500
B. KHAR.0028 Buck Shot, 2007, wood pop-gun, contact paper, enamel paint and furs with walnut and brass display rack,
31" x 54.5" x 4", $3500
C. KHAR.0024 Big Shot Tackle, 2007, walnut rack with bow, suction cup arrows and pom-pom, 35" x 38" x 5", $4500
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COKE WISDOM O’NEAL

A

B

PICTURED ABOVE: Coke Wisdom O’Neal, Please Mr. Bowie, Come to my Show (exhibition view), May 2007, Mixed Greens

COKE WISDOM O’NEAL‘s work fuses photography with sculptural concepts. For
this series, he addresses the tension of a 2-dimensional art form striving to
resolve itself in 3-dimensional space..

A

for a detailed view of any artwork, visit
www.mixedgreens.com

artwork scale

.............................................................................

In film and video, the camera appears to record a full view of its subject.
Inspired by this technology, yet committed to the mechanics of a traditional
still-camera, O’Neal shoots the front and back of his subject without digital
effects, Photoshop or retouching. The resulting uncanny images tempt viewers
to question the synchronization of both views. Through very low-tech means,
O’Neal captures a dual perspective and uncovers details normally hidden from
a single lens.

A. CO’N.0074 Zachariah, 2007, c-prints, wooden pedestal, 63" x 11" x 11"
B. CO’N.0079 Satsunderta and Fallujah, 2007, c-prints, wooden pedestal, 63" x 11" x 11"
(A–B) Edition of 5; price $3200–$3600 depending on edition number. Price includes pedestal.
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MG: When and how did you start collecting art?

MG: Could you compare art collecting to anything else?

SC: I’ve been collecting art for the past three years.
Having grown up with a mother who is a professional
painter, I had not had any interest in other artists’
work. It wasn’t until she was in my home one day
and pointed out that everything on my walls was made
by her, did I even think about looking for other works.

SC: The happiness that I get from living among
beautiful art that I have searched for and surrounded
my home with is, to me, a natural high. I love the hunt
(though if you ask my husband, he would say that I feel
the same way about furniture).

MG: How have your collecting goals, or tastes,
changed since then?
SC: From the beginning, I have searched for work
that excites me. My goal has always been to find art
that I would be happy to stare all day and that makes
me feel as excited the 101st time I look at it as I
was the first time. I do feel like my taste has become
more eclectic over time which is probably a function
of having had more exposure to what is out there and
trying to find things that are unusual.
MG: Why is it important for you to collect art?
SC: One’s home is an extension of oneself and I love
filling my own living space with beautiful art and
furniture. It makes me happy to provide a beautiful
environment for my family to live in. This is where
their childhood memories will be made and I hope
one day that they will want to take the pieces that are
special to them and put them in their homes where
they will make memories with their kids.
MG: Do you collect with a specific intent or purpose?

COLLECTOR
PROFILE
An interview with art collector Samantha Cohen in her New York City home

SC: I collect from the heart. If I see something I love
so much that I wish I could put it under my arm and
walk home with it, then I know the piece is for me. I
do not collect for investment purposes. It’s not about
whether or not the piece will go up or down in value.
I collect out of passion and I suppose that one day, my
great-great grandchildren will find out if they were a
good investment or not.
MG: How does your art collection reflect you?

MG: Do you have a preference for how you collect – for
example, at galleries, auctions, or art fairs?
SC: I enjoy looking for art in all different venues but
tend to buy from galleries where I have a relationship.
The less intimidating and more low key the gallery is,
the more comfortable I am. I go to some fairs, but they
can feel public and frenzied for me. I have bought at
auction too, but only by silent bidding because I am
afraid that I would get too caught up in the moment.
MG: Do you gravitate toward a particular medium
or aesthetic?
SC: I love everything from works on paper to the
sculptural. I love work that has a tactile quality to it.
MG: How does this drawing by Joan Linder (Twins,
2006) fit into your collection?
SC: When I first saw Joan Linder’s work, I was
completely transfixed. The attention to detail and the
fact that she does it all in pen was unlike anything I
had every seen before. She is just so talented. When I
saw Twins, I knew that it belonged in my home. I love
and have several drawings that are very detailed and
fluid, but none are as exciting to me as Linder’s.
MG: Do you have a favorite or memorable collecting
story?
SC: I have a drawing in a bathroom of a man standing
with an obvious stream coming out of him titled
Pissing. Months after I hung it up, my nine-year old
came out of the bathroom and said “Mom, I just
noticed the title of the drawing. That is so funny. I
always assumed he was just holding a golf club”.

SC: I gravitate toward what I think is unusual and not
likely to be found in homes up and down the avenue.
That’s the same approach I have about most things
in my life. What I love about collecting is that what is
appealing to one person, is not necessarily moving to
another. That’s what makes the world go round.
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JOAN LINDER
JOAN LINDER has always been interested in documenting her
surroundings. The banal items in her home and studio are
given the same weight as a full-scale room through intense,
detailed line drawing. When placed in juxtaposition, the viewer
is dazzled by the diversity and beauty in contemporary life.
In this recent piece, Linder documents a scientist’s lab
where both familiar and unfamiliar objects are placed in close
proximity. The result is an ordered chaos and the fascinating
depiction of work in progress.
for a detailed view of any artwork, visit
www.mixedgreens.com

A

B
artwork scale

.............................................................................

.................................................................................
A. JLIN.0106 The Lab #1, 2006, ink on paper, 36.25" x 45", $4500
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ROB NADEAU

WA
B

ROB NADEAU’s large-scale paintings incorporate many layers of color and texture to create dynamic surfaces
and unexpected compositions. Although the work is entirely abstract, the shapes call to mind architectural
forms and repeated actions. Even when the titles reference a specific date or location, interpretations range
from purely emotional responses to very personal reflections.

B
artwork scale

.................................................................................
A. RNAD.0254 Mound, 2007, acrylic on canvas, 72" x 60", $8500
B. RNAD.0255 Untitled No. 5, 2007, acrylic on canvas, 36" x 30", $3800
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A

LEE STOETZEL
C

B

In LEE STOETZEL’s latest body of work, every
piece emphasizes the power of natural form and
the temporary predicament of the man-made.
Most of this work is made using “pecky cypress,”
a fungus-eaten wood from the swamp cypress
tree with hollow spaces that appear to be carved
marks. The wood’s texture mimics camouflage,
Gerhard Richter-like abstract paintings, or
woodblock prints. Fascinated by this natural design,
Stoetzel transforms the wood into memory-laden
objects ranging from small (books) to room-filling
(a VW bus).
In a similar vein, Stoetzel covered an existing
Suzuki motorcycle with assorted seashells. The
shells are a departure from the pecky cypress,
yetdemonstrate the same interest on gradual and
measured ecological transformation.

for a detailed view of any artwork, please visit
www.mixedgreens.com

.................................................................................
A. LSTO.0011 VW Bus, 2007, pecky cypress wood, steel, 75" x 165" x 67.5", $65,000
B. LSTO.0012 Shell Motorcycle, 2007, shells, plastic, steel, 51.5" x 79" x 32", $18,000
C. LSTO.0031 Wood Books (set of 3), 2007, pecky cypress wood or clear cypress wood, dimensions vary, $400
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ARTIST PROFILE

An interview with artist Rob Conger in his
Brooklyn studio

MG: You are currently working on a “Claymation”
(clay animation) video for an upcoming show at Mixed
Greens (March 2008). How does this medium relate to
your work in latch-hook, for which you are best known?

look at Greenspan. Or Bernanke. They are ACTUALLY
the most powerful people on earth (which is another
discussion – but let me have this one). If I were to cherry
pick, like companies and universities do, someone of
near-equal importance, it would be hard to pick someone
other than a white man (who, by the way, would be from
well-placed lineage). It’s part latch-hook, part social
commentary.

RC: I needed a material that had an automatic
metaphor, a lot like latch-hook: the minute you use
it, you’re saying something about your subject. What
exactly you’re saying with a lot of craft media in an
“art world” context often seems blatant at first, but
hopefully, the meaning becomes slightly ambiguous,
though not inscrutable.
With Claymation, there’s also an element of time, of
conflict, of narrative, that I can’t always get with the
fuzziness of a portrait.
MG: Previous latch-hook rug portrait series subjects
have included Alan Greenspan, World’s Strongest Man/
Woman, Index of Good/Evil, and Most Philanthropic
CEOs. The upcoming show will include portraits of
inventors. Would you tell us more about the inventors
you chose and why?
RC: They’re inventors of things (mainly products), that
are representative of this particular moment in history.
Cell phones and digital cameras have actual human
inventors who are far from being household names,
but they are famous in their fields. I hope that these
rugs pose questions as to why we don’t care to know
who they are. When we distance ourselves from the
producers of technology, in effect, we absolve ourselves
of any consequences and repercussions of those
technologies.
MG: Your portraiture subjects – bankers, CEOs, and
inventors – are often quite homogeneous. Is that by
coincidence?
RC: Not at all! I think it gets back to just how little
society has progressed. A lot of people mention that I
don’t have people of color or women in my rugs. But
that’s usually because I’m depicting people in positions
of power! I am making a self-conscious choice to call
attention to these inequities.
It’s interesting to basically “pull” really generic images
to make art, because it’s a reality-check. For example,
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MG: When did you begin to use money as a prevailing
theme in your work? How has it evolved?
RC: As soon as I got out of grad school at Yale. I had
several jobs throughout college, and I was taking it on
faith that going through the academic process was
a good idea. It didn’t take too much time in New York
to realize just how hard it would be, even with a good
education.
I don’t think finance will ever go away as a theme in my
work. I see it as something like a mediator between life and
death. Which might make my work kind of melodramatic:
no birth, no death. Only rich people.
MG: What is your most useful tool in the studio?
RC: It’s a whole supply-line. Remove one piece, and it
all crumbles.
MG: Power, fame, or fortune – which would you choose?
RC: When I was younger I would have said fame. But
now I think just fortune. Hell, I’ll even take moderately
well-off.
MG: Tell us about why you wanted to do a Tim Russert
portrait series.
RC: I always try to pick a person who functions as a
contemporary symbol of power. In the 90s, it was
Greenspan, who represented monetary wealth. When we
invaded Iraq, power was equated with physical force,
so I chose the World’s Strongest Man and Woman as
my subjects. In 2007, with the populace finally realizing
they had better pay attention to politics, I chose the
person I felt to be the most digestible, mainstream political
talk-show host out there. Tim Russert has street cred and
he’s a symbol of our current political situation, informing
a large number of Americans every day.

19

CHRISTINA MAZZALUPO
A

for a detailed view of any artwork, visit
www.mixedgreens.com
B

C

CHRISTINA MAZZALUPO’s work brilliantly isolates the beautiful
and frustrating moments of everyday life. This wealth of insight
comes from personal experience and a healthy sense of humor.
In these latest works, Mazzalupo layers her experiences to
create colorful, masterful collages that mix lists, found materials,
personal anecdotes, and fictionalized characters into compelling,
witty images.

A
artwork scale

..............................................................................

..............................................................................

A. CMAZ.0123 A Job, 2006, mixed media on paper, 5" x 7", $350
Price includes a white-wash frame.

B. CMAZ.0122 WASTE, 2006, mixed media on paper, 7" x 5", $350
C. CMAZ.0120 Sensitive, 2006, mixed media on paper, 7" x 5", $350
(B–C) Prices include a white-wash frame.
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A

LEAH TINARI

B

In the past, LEAH TINARI’s figures floated on raw canvas or paper, creating
location-less expanses for ritual activities and shared experiences. Over
time, however, she began to methodically fill the space to a point of
complete saturation. For this body of work, Tinari has again let the canvas
show through. Now, her characters exist in voids with abstract elements
resembling bubbles or poured liquid. This new device enables Tinari to
acknowledge both her medium and her subject matter, while leaving both
open enough to allow for multiple narratives.

22

A
artwork scale

..............................................................................

..............................................................................

A. LTIN.0092 Free Forming Fun or Forming Free Fun or Fun Free Forming, 2007, acrylic on canvas, 48" x 68" $7500

B. LTIN.0091 LT, That’s Me!, 2007, acrylic on canvas, 40" x 40" $5000
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HOWARD FONDA
A

BV

HOWARD FONDA’s newest work continues his investigation of landscape painting. Fonda’s
brushstrokes are loose, striated marks that call attention to his medium. With beautiful
control, he creates paintings that are simultaneously abstract and representational,
loose and tight, flat and full of depth. While previous paintings contained distinct horizon
lines, these newer works have disorienting double horizons with the sky in the center.

A
artwork scale

.............................................................................
A. HFON.0061 Untitled, 2007, oil on canvas, 31" x 25", $2800
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B. HFON.0063 Untitled, 2007, oil on canvas, 40" x 30", $3600

COLLECTOR PROFILE

An interview with art collector Joe DiMartino in his New York City apartment
MG: When and how did you start collecting art?

MG: Why is it important for you to collect art?

JD: I started collecting in my early twenties. I focused
initially on mid-20th century photography, mostly
established US and European photographers, including
Helen Levitt, Garry Winogrand, William Eggleston, and
László Moholy-Nagy.

JD: It fills an existential void in my soul. That and the
galleries have good-looking girls.

While my parents weren’t particularly interested in
collecting art for themselves, they provided my sister
and me with extraordinary exposure and encouragement
with respect to art and art collecting. I was fortunate
enough to have access to John Szarkowski, who was a
friend of my father’s, and several of the people who
worked with him at MoMA.
MG: How have your collecting goals, or tastes, changed
since then?
JD: What did Oscar Wilde say about taste – “good taste
is the excuse I’ve always given for leading such a bad
life”? My tastes are fluid and tend to be cyclical (I’m now
old enough to recognize cycles). There are many pieces
that I became tired of and put away, in a
sort of recycling process.
I look for images that challenge me, that trap my senses.
For me, it’s not an intellectual or a speculative exercise
which views art as an asset class. I am only obliquely
concerned with the second order proposition of the market
and the concept of economic value.
I think within this approach there is an underlying logic;
threads that run through the collection, however disparate
the media. Maybe I’m black-hearted, but I do respond to
darkness more than beauty. In particular, I tend to be
drawn to seemingly everyday images which have a subtle
dark or foreboding character. It seems to me that the best
works of art have some evidence of humanity (whether
there is a person in the frame or not).
Artists take risks and push conventional limits; in keeping
with that spirit, I try to take gambles in my collecting.
Of course they don’t always work out: in retrospect I
realize that I have made the occasional bizarre choice
along the way. But wisdom and refinement come through
these mistakes.
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But seriously, collecting art is about gaining exposure
to a variety of art forms and should not necessarily
be about possession. It’s the process of looking
at art in a focused way over a lifetime that’s of value,
not your ultimate inventory. I see each work as an
expression of a significant and unique personal vision.
It’s the exposure to these visions, whether you end up
acquiring the piece or not, that is the point for me.
MG: Do you have a preference for how you collect –
for example, at galleries, auctions, or art fairs?
JD: I like developing relationships with a core group
of galleries and I have increasingly been going to the
auctions. I like the organic nature of the auction,
the possibility for arbitrage. I see auctions as partly
about the art and partly as interesting sociological
phenomena.
My process of collecting tends to be non-linear. There
are long stretches of time, sometimes years, when
I won’t really acquire anything and then spikes of
activity – including the first half of this year – where I’ll
purchase clusters of work.
MG: This piece by A.A. Rucci – your first purchase of
a painting – is a departure from your predominantly
photography-based collection. How did you make
this change, and what was it about this painting that
appealed to you?
JD: I walked into the office at Mixed Greens and
the Rucci was hard to miss. It was graphic and bold
and I loved the gold bird, which added a layer of
dimensionality.

MG: Will you continue to acquire paintings? Are you
considering other mediums to add to your collection?
JD: I currently have a bias toward paintings. That
said, I tend to be drawn to the image first, not the
medium, so it will be opportunistic. Lately I have also
been focused on video based art (which my friend
Lisa Frazar introduced me to) which I really enjoy and
find elicits strong responses from in my friends.
MG: How does your art collection reflect you?
JD: I think we can understand an individual better
through their affinities. My collection reflects my
personality especially because with few exceptions
I buy what I like and do not use an advisor or
consultant.
MG: Could you compare art collecting to anything else?
JD: Well, I think art collecting lends itself to a
number of analogies depending on your orientation
and your approach. Certainly, it could be compared
to a relationship: an initial visceral reaction, and
then coming to understand an object over time from
multiple angles, different contexts, environments and
internal perspectives.
Lately, I think the art market and collecting
environment can be compared to the capital markets
(unfortunately and unsustainably). The current trend
in collecting seems to be primarily on social and
investment potential. Owning “Art” has become the
central status signifier in the new global social order.
People are measuring their social value by their
collection. I think collecting art is an exercise whereby
if you keep score, you lose.

I look for works of intelligence and thorough technical
skill (mechanical and compositional) allied to a
deep sense of the natural world that expresses itself
in a coherent union of form and content. The Rucci
exhibits these characteristics in a direct way.
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MARK MULRONEY
A

B

As a child, MARK MULRONEY moved every few years. Over time, his recollection of
the many places in which he lived grew foggy, morphing into a transition-less
account that melded the different experiences. Drawing on that formative period,
these paintings are abstracted, floating images encapsulating the artist’s conception
of a new frontier. Dr. Seussian colors and shapes combine to form child-like visions
of space, full of naïve optimism.

B
artwork scale

...............................................................
A. MMUL.0165 Another Faith Altering Landscape, 200, acrylic on canvas, 24" x 34", $3500
B. MMUL.0167 West Coast Erosion, 2006, acrylic on canvas, 48" x 41", $4800
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STAS ORLOVSKI
A

for a detailed view of any artwork, visit
www.mixedgreens.com

B

.............................................................................

STAS ORLOVSKI’s continues to paint on a surface of paper mounted onto stretched canvas. This technique allows
the artist to evoke a collage aesthetic associated with collections and scrapbooks. In these pieces, fragments
of images, cultures, and memory co-exist. Structured like gardens, the work conveys objects in transformative
states, such as butterflies, moths, and wilting flowers. The iconography – moons, birds, butterflies, and sculptural
busts – often changes from painting to painting, sometimes overlapping and returning again.

A. SORL.0012 Sculptures with Flowers, 2007, ink, oil, gouache, monoprint, crayon and collage on paper on canvas, 24" x 24", $3000
B. SORL.0011 Sculptures with Butterflies, 2007, ink, oil, gouache, monoprint, crayon and collage on paper on canvas, 24" x 24", $3000
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PAUL PLANTE
A

B

E

F

C

D

G

H

PAUL PLANTE uses his artwork as a means for engaging in a spiritual quest for self-discovery. A Catholic
priest, Father Plante dedicates his early morning hours to drawing the eyes of birds and fish. He regards
this work as an extension of the focused and reflective way he strives to live his life.

.............................................................................

.................................................................................

A. PPLA.0057 Painted Bunting, 7.06.00, 2000, oil pastel on paper, 5" x 5"
B. PPLA.0062 Hoary Redpoll, 12.04.06, 2006, oil pastel on paper, 5" x 5"
C. PPLA.0063 Wild Turkey II, 12.02.04, 2004, oil pastel on paper, 5" x 5"
D. PPLA.0065 Yariguies Brush-Finch, 10.15.06, 2006, oil pastel on paper, 5" x 5"

E. PPLA.0094 Clownfish, 11.9.05, 2005, oil pastel on paper, 5" x 5"
F. PPLA.0084 Cichlid, 7.25.03, 2003, oil pastel on paper, 5" x 5"
G. PPLA.0097 Threadfin Anthias, 6.2.03, 2003, oil pastel on paper, 5" x 5"
H. PPLA.0115 Fisher’s Angelfish, 9.4.03, 2003, oil pastel on paper, 5" x 5"
(A–H) Framed price of $240. Please visit our website for a larger selection of bird and fish eye drawings, each unique.
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KAMMY ROULNER

KAMMY ROULNER is an avowed agoraphobic. “Like the Birdman of Alcatraz, I have designed my environment
to function as a beautiful prison.” Roulner makes art to re-affirm that she is alive. In her latest cartoon-like
drawings, she dramatizes her fears with humorous depictions of sports, politics, technology, and relationships.

A

B

C

G

H

I

D

E

F

J

K

L

...............................................................................
A. KROU.0070 I worry a lot about identity theft., 2006, ink on paper, 10.5" x 7.25"
B. KROU.0079 I’m going outside with no jacket…, 2006, ink on paper, 10.5" x 7.25"
C. KROU.0054 Don’t ya just love my new slacks!!, 2006, ink on paper, 10.5" x 7.25"
D. KROU.0095 Have you read my blog?, 2007, ink on paper, 11" x 8"
E. KROU.0094 Nobody’s gonna’ confuse me for a guy..., 2007, ink on paper, 11" x 8"
F. KROU.0083 I’m high on Post-Modernism., 2007, ink on paper, 11" x 8"

...............................................................................
G. KROU.0055 Listen up!… Your work needs to reflect…, 2006, ink on paper, 10.5" x 7.25"
H. KROU.0068 Hey!!… You broke my iPod!, 2006, ink on paper, 10.5" x 7.25"
I. KROU.0028 I wish our leaders would smile more., 2006, ink on paper, 10.5" x 7.25"
J. KROU.0086 Hey wow!!..A Pilates ball., 2007, ink on paper, 11" x 8"
K. KROU.0091 How about we sit next to this rock..., 2007, ink on paper, 11" x 8"
L. KROU.0093 I wonder if I’m famous enough to be assassinated..., 2007, ink on paper, 11" x 8"
(A–L) Framed price of $275. Please visit our website to view more drawings of Roulner.
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confident collecting at mixed greens

who / what / where last summer

PRICING

METHODS OF PAYMENT

At Mixed Greens, we are committed to keeping our prices
reasonable. Aside from the subjective valuation of art
as priceless, there are certain factors that can influence its
value. These include the artist’s exhibition history, education,
and bibliography, as well as the work’s size, media, and
production costs. Prices may increase if the demand for
an artist’s work increases or, in the case of photography, if
editions sell out. Prices are subject to change without notice.

We accept credit cards (Visa, MasterCard, and American
Express), checks, and Mixed Greens Gift Certificates.

ORDERING
To place an order call us at 1 866 MGREENS (1 866 647
3367) from 10 am– 6 pm EST Monday through Saturday, or
visit www.mixedgreens.com.

A

B

C

D

RETURNS AND EXCHANGES
If you are not completely satisfied with your purchase,
you can return it to Mixed Greens for a full refund
(excluding shipping costs). To request a return
or exchange, please call or e-mail us within 14 days
of receiving the artwork. Be sure to retain original
packaging materials; we only accept returns that are
packaged exactly as they were sent to you.

IMAGE QUALITY
We make every effort to reproduce images of our
artists’ artwork in this catalog as accurately as possible.
However, during the printing process there may be
minimal and unintentional alterations to color.

MAILING LISTS

E

We do not share our mailing list with other companies.
If you prefer not to receive our catalog mailings, please
reference the 3-letter code above your name on the
address label when you contact us at 1 866 MGREENS
(1 866 647 3367) or info@mixedgreens.com.

GALLERY ARTISTS

NICE PACKAGE!
Shipping and Delivery
Some works are ready to ship immediately from our gallery,
but others (particularly photographs) may need to be
printed and framed, or are included in exhibitions. We will
contact you upon purchase to confirm shipping dates.
Packaging and Care
Artworks are individually packaged according to their
rigidity, materials, and weight. Archival materials are used
in all cases in which packaging comes into direct contact
with the artwork (such as an unframed painting).
Costs
The shipping cost is 10% of the price of an item. If you are
in the New York area, you can also arrange to pick up your
artwork, once it is ready, at no cost. Artwork picked up at the
gallery or shipped to a NY State address is subject to sales
tax of 8.375%.
International Shipping
All duties and border taxes are the responsibility of the
purchaser. Please contact us with instructions for your
country’s requirements for delivery.

The artists we represent are all featured on our website,
Each issue of the catalog highlights a different selection
of artists.
Rob CONGER

Kammy ROULNER

Alessandra EXPOSITO

A.A. RUCCI

Howard FONDA

Rudy SHEPHERD

Kimberley HART

Lee STOETZEL

Zane LEWIS

Julianne SWARTZ

Joan LINDER
Christina MAZZALUPO
Adia MILLETT
Mark MULRONEY

F

G

(photographs)

Mary TEMPLE
Leah TINARI
Dirk WESTPHAL

Rob NADEAU
Coke Wisdom O’NEAL
Stas ORLOVSKI
Paul PLANTE

A. Steven / boating / Amsterdam, B. Rob / exploring / Ephesus, C. Paige / grilling / Montauk, D. Heather / snorkeling / Great Barrier Reef,
E. Monica / drinking / Hawai’i, F. Courtney / lounging / Capri, G. Shani / nursing / Xabia
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